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+ + + <+ Here the rhymed Alexan-
drine is discarded and the daring experiment is

made of treating a lofty tragic theme in prose, l
But it is Lessing’s prose, a prose such as mno

German ever wrote before and but too few since,

| & prose which is swift, rhythmic, brilliant and

| lucid, moving with an elastic, marching stride,
instead of dragging forward an unmanageable bulk l

| in a series of tortuous Convulsions.” + + 4+ +
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+ + + Lessing’s creatine power, too, was
now finally set free. “Minna van Barnhelm” rose
from amid the disasters and glories of that age
like a vision in which the spirit of the German
nation took shape before the eyes of men. More
than all the victories of Frederick this noble
drama gave men the right to say. There is then
a Germany, a Teuntonica Patria in these robust,
war-hardened limbs, there #s indeed a soul

{from the Contemporary Review. No 332
August 1893 by T. W. Rolleston. )
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+* + + + Here the rhymed Alexan-
drine is discarded and the daring experiment is
made of treating a lofsy tragic theme in prose,
But it is Lessing’s brose, =z prose such as no
| German ever wrote before ang but too few since,

I a prose which is swift, rhy thmie, brilliant and
g lucid, moving with an elastic, marching stride,
%

instead of dragging forwarg &n unmanageable bulk

in a series of tortuous Convulsions” + + -+ +
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|+ + + And the discipline of the drama seems

! to give as nothing else can give, a strong, athletic,

! sinewy fiber to the literature which has passed
through it. It is easy to see how this comes about.

| A drama is a doing an action. x x x

A -AG SAAA A g aﬁﬁamﬁ
: = ATATET, QAR fafg st -‘-lﬁlﬁrq [EEN

sarerdt Pl fagt WA QRErY WiEE Qe |
qﬂm £y ana- 73 méﬁmﬁ%r Sred ana erremﬁ exr-

% ﬁ%aa_arf‘tar. ar g?mreﬁf giz'sfﬁ'zﬁﬁ i -
AT AqRr M Ao, AT ATTIUR-

it




’|mm—aﬂﬁmmmr—%ﬁwmq
{ ATEATAGNA 2 A1 YA AW § F82 7 fW
T37 ‘Radical Change’ =nfese 3= gt (aqhqm
FEAET] ) T A G @1 e I oI

'_@l“RaJpﬁt Spirit”’ ww fate  ( s TS e
: ém)ﬁ%ﬂﬁm’(wea o Wﬂ?ﬂﬁf’sﬁlﬁ‘_

H

‘uawammm"t [SES TS -
9, gy TvaEmS @ e AseagaEant
*ﬂtﬁ%aﬂm)wmﬁa g fAEEC S 99 R A-
& @ &d@, Al merquaaﬁa
ol TR S—U-gI T usﬁr@a Teiad—
*‘ sTe— RO RE Sw fE e
Er’it NeqEiTTs | Far @ uzr-—gmmgaﬁr
ler—rar QYA e Fifias, &t ‘s, #f -
| TraT of (B0 ) | HIOar &2 &l A
AT R A "rEEie- T AFErS-
SRTG—HOTA gRA arar ¢ & Ywaig st ?'ﬁt!-
aqgamaﬁﬁafﬁaam—waﬁ FHT, IE
M AATIT menﬁmﬁﬁm T FEE
| qregeT=t A ARE

| um‘r&u
lll“ﬁmgﬁ'{ﬁm’mﬁnﬁqﬁ-@ﬁm!”"
qg‘aqmlm T WRET ®IHRC] 9 @ S |
| T gt | @ ztr#‘r’axs:ﬁrmaﬂmaﬁaam

P U S L LY L L EL L PRSP P E L P

?WWW?‘TWWWTWW’TY’? TR

e o o 1 TRt AT

PR S
e .

{




LT L B A A AT S e 1 5 =

~ —
(<)

_,&Mm&m&mm.mm@l
II HEaEl. |
l l
F1 duECE ¢ BUEY g RSeS| s }

AECET AT S FEU RITHT R/l g
e \
N Fraraara SR aga o Fra SE gt |

wfi, “d, agd Trawt ATl ‘g figr!!”
qUr T SR & |-F st TrSrga, Sl wd
fag waad ¥ &9 gEw & a1 g 2 |
FS ST ST gHal far. g9 | o e At g-
faS o FaAS 0 1 I EEEAET A 2 J@
AeAEd? A@EA A, A Me A, Fal €ET, ‘
I‘“’Hmfﬁ ELCE W%raﬁ ﬁf’errasna Fl AT B
ml—mﬁaﬁmam goz i AT

FTAAATHC A | —3nfer A FpT goI Tea ! & &
{aﬂﬁaﬁf{aﬁﬂi@?e@rmm g Sr- &
FEETETST AT g @ A
97 TSTYA e, gren e SHEAET, T
FTUASNET | &0 @ A ®I-gq 3@ a1 e
AT | 7 & T AAGA- T
MAIGe GERINET] -FqaCS Fewd
e | & gEe aEe /Al §EE A 39| Age A-
|azs§7“ai€r e FGS | SRS qdeT oM FA- F .
m!—mﬁaﬂﬁm!dmm%mmﬁi :
S{E g E s ERe !"’mwﬁm%atanagml,
Tia I IRG AR |— se

l




“a%rahtamwmﬁww'
AT @O AT ST wmw !
g1 /T AR AT @ew ;T !
: " T g% sy frn b 3

T e WO SIS @it Gt B
Tl ¢ A FEA TEEST T oo §
| 3 o S W1 RO ? AT FRR A% & a?
~mmml Wﬂﬁ‘-{iﬁmi’mm
BT HOA | T AT AT FIRIT AT T T | §
! o e G AT ASATEAT A Praiseworthy
‘mﬁﬂ’fﬂﬁl—ﬁﬂmm{qﬂm#w ;
ns:'qﬁmréﬁmwﬁaamtqaﬁss. :

J NECC R
R ¢ et sar goae eReige & dAimer ! §
“ g Fwfr AEd FRe o a1 Tt ger ! |
d fhar dggaTE gav s gatah A :
‘f ”“WW@I&‘TWW&%Q‘%’”
K wﬁm%fﬁmlgﬁ?ﬂﬂaﬁm—aﬁzﬁm
o =i, grutgafy gvags tréitref\‘ma- 3
Y A S AT geew (1 ;
3 aamsrqzﬁqtﬁtm @t gaefagrsn wf R B
; 2 ot 7. q TG S TAAITE, EATH- £,
Y e, TS RKadl, a8 Q) s ZEiaread &
3 Faw R | & U EATHAT A EArHSAT e

THIA 903 8@ P A d TR A | o S




) TPPREERT I 3096 O S-SR |
‘ Wm(wmm)mi’mﬁ“aﬁm
3 R o goRiy gEn TaR A (@) Fae §
A gEe AR x " % * *
| TS W w1 2 v wee T e |

o T —
4

15 TR ST % 0 ¢ S it | vt |

| SR T Y A T ST
i**sawiamaammaaﬁﬁma**

. | ¥ g TR it wwd | vt g e |

P ‘ﬁmﬁ'ﬂ(ammﬁm)ahama? fea Tt |

=g ar=a im%ﬁqtqn?(
*@m?.w&mmmmmm;
| 3T QIS |- S g SE Ry FAT |
| F&T 5391, ¥ YT GOR TEL Sl AT A |
J & T (Radical Change ) e arff o1 qTEte a¢ §
‘ Wﬂ%ﬂﬁﬁﬁ#—gmmq{ﬂwz

! gREe a= | | ;
) w.mmwmﬁmw
TS A 3B @, T WE g eyrE - &
] &1, wr%z?@‘tatfmmﬁ% maﬁ%:ﬁwﬁnﬁ







OPINIONS.

R

e o TAME T aidt I¥¥ “sfro qremorg T
AT TT—AAT AL o197 FREq” a1 T5h-
TRt af= FenTiis SwT == Wi 3 7eray
ST TS AT ST ATBHRST AT € R 7w g
AqTa. 310 I HEIUE AT S FEC T e
NI TE 22

(Hgﬁrc) f\i\'c aTe q{fa’&) ﬁ'c qoi

sg1ed fifvaue, o R s
R

Kolhapur 4th August 1893.

I had great pleasure in reading Rayasinhrao’s
¢“Narayanrao Peshwa.” The charming play is full

high-souled Sumer, are painted with a sure hand ;
and the characters have a rare vivacity and colour

of diction and abounds in the finer graces of litera-
ture, The alliterations have a beautiful effect,
especially, in the jeerings and goadings of Gaji.
The book is marked on every page by distinction

Sy ey Y Y

O AIEAILAIEAIAIAILNAIEAIAIEN I/ T I AT IEAIE AT AT IS AT AT AL ALY

i

of vigour and spirit, and depicts the extraordinary |
and bewildering incidents with admirable delicacy |
and tenderness. The devilish machinations of |
Anpandibai, conjuring and ensnaring the noble and

about them. The book has a delightful freshness |
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and quality and is so excellent that I may call it
finished and almost perfect.

(Sd.) RAGHUNATH NARAYAN APTE,
M. A. L. L. B,
Professor of Mathematics,

Rajaram College.

A S A A S ASe A S0/ 9091

f I had the pleasure of reading a manuseript copy
i of Rayasinhraos ¢ Narayanrao Peshwa® or ¢ The
% wonderful machinations of Anandibai.” In every
way it is one of the best Historical plays yet written
in the Marathi language, 4nd in some respects it
excels them all. The author is a master of Urdu
a,nd its kindred languages, and he has enriched
3 his production with a style and diction which
| render it a work of high literary merit, though at
the same time the more difficult of comprehension \
3 and acting on a Marathi stage. ‘ ‘

et e e e s

I
In point of conception and development, the. g
character of Anandibai would do credit to any {
dramatic artist. Opening with her soliloquy
‘Which foreshadows the felt determination of \
|

purpose that being fed and kindled by the goad-
ings of her friend-servant Gaji in the first and the
following acts, reaches its culmination in the fourth.
The whole play is chiefly a development of ideal
villany into a practical consummation which is
an historical fact. The plottings and insinuations |
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by means of which Anandibai inveigles &
into her snare and the mental

struggle of the latter are portrayed
that prove the dramatic genius of th

3.

A
' in a manner
€ anthoy,

While devoting all his resources of ¥
imagination to the perfection of his central char-
acter, the author has not neglected to

an appropriate manner how the vacillation
want of mutual confidence among the gty

bai, and also to show how the weakn

husband Raghobadada emboldened her to convert

{ET into ARET, and how even at the lm'hge
when the whole plot was threatened with

by Narayanrao’s escaping and falling into the

Qmersing £
confasion and 4

anguages and

in §
and §

tesmen |
of the time aided to ripen the schemes of Amnandi-

euofher

before the arch fiendish spirit of Anandibai who
ordered the very hands that protected IN: arayanrao §
to be cut off. The scenes which describe the §,
burning jealousy of Anandibai towards Gangabai, ¢
the wife of Narayanrao Peshwa, and the deep #
anxiety of the latter fo’r the safety of her hwusband,
aptly depict the adverse sides of female character. .
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% arms of Raghobadada for rescue, it cowed down &

i

9|

|

j

J

| The various beauties of language, the puns and e

} allegories, the wits and vulgarisms, as well ms the N

| force and softness of the different speeches would §

l make the reading pleasant to the learned as well }
as the illiterate. The publication of this book }
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Focksekieksekoekoeeks® checksekockectockockickakeckoekeekockeckseks
would be a very valuable addition to the Marathi
literature.

(8d.) VISHWANATH BALLAL GOKHALE,

[ B.ALLB,
27th July 1893. District Magistrate and !
Kolapus Assistant Judge, Kolhapur.

Rolhapur Tth August 1893.
My dear sir,

self and have not. the least hesitation to say I
never derived greater pleasure. from any other
Marathi pieces. Your plan is admirable especially
as it seems to be an improvement on all attempts
made bitherto to handle the inspiring subject of |
the murder of that famous Maratha Arthur. Itis |
no wonder that your historical- conscience is off-
ended in the extrenie when such glorious opportu-
nities to show dramatic talent have been marred
by inferior hands. Your knowledge of history
combined with your creditable acquaintance with
the languages concerned, marks you as a fit person
to do justice to the melancholy tale of Narayan-
rao’s death and to many other stories of our great
ancestors, You seem to possess the necessary genius
and this fact with the considerations indicated
above, encourages me to sound the note of joy
in order to announce to the Marathi readers, the
appearance of an eminent dramatist among them.
It will perhaps be presumptuous to string your

I
I
T listened to portions of your play read by your- l‘
l
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name with the ‘ﬁ:ighty names of other
but-what looks so to-day will be a matier
after to-day,

nations

listening to you personally reading the play, can-
| not be within the reach of many. How happy
| were the Greeks in this respect who heard at the
national festivities held at regular intervals the
best productions read out by the authors them-

thus to read his works to the assembled Greeks,
and it is to be sure a great honor to him. Tt is
not too much to say that you are entitled +o this.
The book is not and cannot be half so delightfal
as when thus enjoyed—the nectar just dropping
from the living fountain, rather than stored in the
dead cups of foolscap printed pages. I wish
every success to your literary efforts.

Yours sincerely,
(Sd.) VISHNTU GOVIND BIJAPURKAR, M. A.
Ghorpade Lecturer,
Rajaram College, K olhapur.

1 have carefully read Mr. Raisinhrao Deva’s

play named “the wonderful machinations of A nandi- |

of eourse €,

selves. It was no small gratification to the author .

It is to be regretted that the enviable benefit of e

bai, or the murder of Narayanrao Peshwa.” I ¥
think it is a well conceived and well executed play. &

The diction is beautiful and charming. The differ- £,
ent characters are carefully studied and deve- B¢
loped. The author has successfully exhibited his £
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‘mastery of the Marathi, Urdu and Hindi languages
and his knowledge of the several dialects of the
last. In short I.have no hesitation in saying
| that the book deserves to be ranked with the best
of its kind. .

(Sd.) BALWANT NARAYAN JOSHI,

Kolhapur, B. A. L. L. B. Chief Judge,
81st August 1893. Kolhapur.

e e

My dear Raosaheb.

. Kolhapur 11th August 1893. &
I have gone carefully through your charming
little play ¢ Narayan Rao Peshwa Natak " and I
found it most captivating. The order in which
you have introduced the characters and the way in
which you have made them speak is natural and
holds the attention of the reader as it were spell-
bound. The skill of the author of such works, as
the one you have so ably written, consists, as
every true critic knows, in making his dramatis
personee talk in character. We sometimes find
authors putting refined sentiments and cultured
language in the mouths of persons who by the
natute of their association and the position they
hold in society, are quite incapable of such thoughts
and language. While persons from whom we |
are led to expect wisdom, noble sentiments and
good manners, are represented to us as so many
fools, speaking polished language no doubt, but
utterly devoid of practical common sense. Not to
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‘mastery of the Marathi, Urdu and Hindi languages
and his knowledge of the several dialects of the
last. In short I .have mo hesitation in saying ‘
' that the book deserves to be ranked with the best |
of its kind. -

(Sd.) BALWANT NARAYAN J OSHI,
Kolhapur, B. A. L. L. B. Chief Judge,

Kolhapur 11th August 1893.
My dear Raosaheb.

I have gone carefully through your charming
little play ¢ Narayan Rao Peshwa Natak ” and I
found it most captivating. The order in which
you have introduced the characters and the way in
which you have made them speak is natural and
holds the attention of the reader as it were spell-
bound. The skill of the author of such works, as’
the one you have so ably written, consists, as
every true critic knows, in making his dramatis
personce talk in character. We sometimes find
authors putting refined sentiments and cultured
| language in the mouths of persons who by the
natute of their association and the position they
hold in society, are quite incapable of such thoughts
and language. While' persons from whom we
are led to expect wisdom, noble sentiments and

fools, speaking polished language no doubt, but |
utterly devoid of practical common sense. Not to
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good manners, are represented to us as so many.
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‘M‘ speak of farseeing statesmanship and well gm- ‘
l“}
{

N
NI

ed knowledge of events, but such is not ithe {

3| case with your excellent book. Every character

| speaks the language commonly used by the class §

| to which he or she belongs, and you have put only §

such sentiments in the mouths of your charmcters

as are generally shared by the class to which they #

belong. This isno small meritin my opinion, §

and it will secure you a very high place in the §
% list of eminent authors.

You have sustained the spirit of the play well x
| throughout, so that the interest of the reader § o
never flags and he is continually urged on to know [
d| what follows next. I wonder whether the sudi- §
ence will cheerfully submit to the delay which
jntervenes when one act ends and another ;
The play is a masterpiece of its kind and it will &
e a real pleasure to see it on the stage.

" T offer a double welcome to your book om two

| grounds :—for the solid merit of the work itself, B
and the scientific way in which you have treated it
the subjectinhandasweﬂasforthe hope that it gt
will go & long way in putting effectnal stop t0 &
| those hasty and indiscriminate productioms which |
make our educated classes so averse to read any §
Marathi works of this sort. Judging from muri.tn :
of your play, I may safely say that your .play will 8,
supercede all others, dealing with this episode and §
hope that it will hold the field for many a day to &
come.

\ You wield the languages Maratli. Hindi
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and Urdu with exquisite grace and purity and have
clearly illustrated the difference between the two
latter (in the characters of Sumerusimh and
Asmankhan) which are generally hopelessly inter-

' mixed by authors, in portraying gentle feelings

which appeal to our tender sympathies or in giving

expression to manly qualities which inspire us
with courage and stir us to action, you are equally

in your element. The gentle arts of seductive
persuasion practised by Anandibai and the vigour

with which Sumeru revolts from thém have been
depicted with a master hand. In the delineation
| of character, I can say with confidence that you
stand ahead and shoulders above all Marathi
writers whom I bave known. Your wily Gajiu
is a real living Gajiu inhabiting the world

1y O ¥ O &% &
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. we see and not merely the imagination of a
| poet. The more we read the more we begin to
appreciate your work; each addition at perusal of it
discovers some new hidden beauty, How cunning
and intriguing is Gaji painted, with what skill
does she lay the threads of the plot! With a few
masterly strokes of your pen you have laid bare
before us in the persons of Gaji and Anandibai, the
weaknesses of women who have not been taught to
exercise wholesome restraint on their vanities, and
who give the rein to their selfish thoughts and
inordinate ambition. While in Raghobadada we |
see the glorious and promising career of a simple,
honest and straightforward soldier wrecked on the
rock of his wife’s selfishness, intrigues, and
3| cruelty. You have so skilfully arranged the plot that '




| we are all naturally led to place all our sympa~
thies on the side of Raghobadada and Sumeru, |gt
while we reserve for Anandibai and Gaji our "
unmitigated contempt and hatred. In Sumerusimb [
)} instead of seeing a human monster which he is |r
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' the words of the play “ A Vastadji and & Guruji” e

. endorsing the opinions expressed on its merits by

painted to be by previous authors, we see a brave,
impulsive and God-fearing soldier, or to quote

combined in one.

1 conclude by saying that this work has enriched
the Marathi literature and trust thab it will be a
forerunner of several others from the same elo-
quent pen. * l

7

I remain,
My dear Raosaheb,
Yours very sincerely,
R.R. SHIRGAONEKAR, B. A. L. L. B,
Government Prosecutor, \

LN

Kolhapur.

, Eolhapur 17th August 1893.
Having listened with great pleasure to portions |
of Rayasinhrao’s Narayan Rao Peshwa or the
wonderful machinations of Anandibai, read by E
the author himself, I have no hesitation in fully

Moessrs, Apte, Gokhale, Shirgavkar, Bijapurkar and |

others. Mr. Rayasinhrao must. have taken &
immense . trouble in collecting materials ~from [ ]
Bakhars and other old documents for the play {*
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which he has written in excellent style. I have %
no doubt that the work when published, willl
deserve the patronage of all lovers of Marathi
literature. I wish the author every success. i

(8d.) KUVERJIC.LI E.
Divan of Kolhapur.

I have some portions of Mr. Rayasinhrav’s
“Narayanrao Peshwa Natak” read to me. I never
felt tired while it was being read to me. Every
page gave me new delight and pleasure. The
style of the drama is very simple but interestingly
impressive. The diction is excellent. The author
seems to have a very good command on the Urdu
{ and other languages. He has made it very |
| interesting, but has not left out the main historical
% facts. They are mentioned in the chronological
4 order as much as he could. It is a masterpiece of
d its kind. The descriptions are very lively. All
¥ the sentiments have been very well depicted, but
{ the sentiments of mercy have crowned them all,
| Several scenes given in it are very pathetic. This
) tragical play no doubt will move the passions even
i of the iron-hearted. In conclusion I very heartily
| commend it to every reader of the Marathi
Y Dramatic literature, 1 sincerely trust that it will
meet with the approval of the Marathi reading
public at large. I wish every success to the
author in his future attempts.
80th August 1893. (Sd.) R, K. WAIDYA,

Sirsubhe-or chief Revenue officer Kolhapur.
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Mr. Rayasinhrao Narayan of the State P. W. D. ¢,
Kolhapur, has read out to me select portions of E:
| his ¢ Assassination of Narayanrao Peshwa,” and
I have great pleasure in. adding my humble testi-
mony to several others, already in his possession,
about the excellence of his production. Though [
his is not the first attempt to dramatise that tragic
episode in the history of the Peshwas, Mr. Raya- 3«
sinhrao’s scholarly knowledge of Urdu and Hindi |
gives his work an advantage over its predecessors, l
to say nothing of the remarkable command of |
Marathi, which he displays notwithstanding that |
it is to him virtually a foreign language, The ‘
( plot is well developed, the delineation of character
is skilful, and the words put into the mouths of [S¢
the dramatis personce thoroughly weighed. He [t
also appears to have taken pains to verify from I%f.
old Bakhars and other historical records the most [Se
important incidents in the play, some of which [g*
3 will be new to many readers. To say that the {%"
book will be able to find its place among the E;
masterpieces of Marathi dramatic literature, is {
l
&
l
Ie*

to pay Mr. Raisinhrao a compliment which I
think he has shown himself entitled to.

(8d.) V. K. KIRTIKAR, B. A,,
Kolhapur, } Deputy Educational

| 20th August 1893. Inspector, Kolhapur-
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Mr. Rayasinhrao Narayan has read out to me
select Urdu portions of his drama ¢¢ Narayanrao
Peshwa ” and I have much pleasure in testifying
to his full command over Urdu language, in which
he expresses himself with remarkable skill and
facility. The style is not only syntactical but also
idomatic. The insertion of appropriate Persian
verses and proverbs in some of the scenes, has the
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effect of enhancing the beauty of other finer graces
of literature.

I also had the pleasure of hearing Urdu pieces
of another play called ¢ Shivaji ” (a portion of
3| which is not yet complete) read by the author
himself and I have no hesitation in saying that
this part of Maratha country, which is not consi-
dered a seat of Urdu and Persian learning, may be
proud of having such an eminent dramatist, well
versed in so many languages.

I am particularly much pleased with the way of
Mr. Rayasinhrao’s reading his drama. His drama- |
tic way of reading is indeed highly pleasing and
convinces the listener of the logicality and truth
of the proposition,—the well known Persian
3l apboristical maxim,

«Togannif rA Musannif neko kunad bayan”
CEIE T gaEEAR T FARE W
I heard specially with attention and interest the

conversation of Aurangzeb and Diler Khan and
was much delighted ...veeeiieeeecriiiiceniniinnieiiian,

Mr. Rayasinhrao’s charming play on the contrary,
being full of true historical facts, is rather a useful
machine for awakening the dormant interest of the
3| hearers or readers for the study of history in addition
to its being full of puns and allegories, proverbs and
idioms, wits and retorts and many other- literary
beauties.

The scenes, which last of all, Mr. Rayasinhrao
read out to me, depict the picture of Purbia Naiks

S .




W

.

o
EAMANNANANAIAILAI

()

oFiek &

A1

SEAIAILAIPS

‘Hindustani language with Asman Khan,

scenes in fact combine instruction with amuse-
ment and are sure to render, the performance of
the Play, on the occasion of its being brought on
the stage, equally pleasant, both to literary men

and the illiterate.
I wish every success to his literary efforts,

) Kolhapur, Lecturer in Logic & Persian
{ Ind September 1893. Rajaram College.
4

My dear Babasaheb,

Mr. Rayasinhrao biought me his play and the
| favourable opinions on it this morning, and I told
S him we would arrange for acting it at the College-
d beginning rehearsals after the University Examin-

| atlonsareover. x x x x X x x
| Kolhapur Sun: Yours sincerely,
27th September (8d.) €. H. CANDY,
1893. Principal Rajaram College,

Kolhapur.
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and soldiers and their conversation in vulgar

(8d.) NIZAMUDDIN AEMED B. A

5

These

td

]anmama: Mt Mar wvwae s mﬁ‘aﬁm*"
| STRA. STAEHTEST FPRICATT wiiegy ! TR |

Izﬂtammmmgﬁtﬁmmf

AT

e
T (

¥
{4
iC
1
)
I?
TR
P
)
id
I¢
i

.
vy

—& g@w §

1.

=




I s ! qrErieareT Eﬁra"faﬂ{-‘taﬁw am’ﬁr -

4 &f Rger Al geewTS A frea |

l%ﬁm@mﬁia{ﬂnmé’mﬁmﬁ—ﬁﬁma

W{ﬁﬁaﬁ%ﬁﬁ%ﬂﬁ ﬁ,mxﬁ-ﬁgwré%a
| o Tgad qut oTd TR RO :
(81) TYATY ATTAT ATTL,
} qy, 9. T, g, o

4% ghretrraarst ket sntreat

3 AT A% SARTRE 193

TIRM RESAE wrﬁm%ﬁ‘rm:

(remTagy-)

m@wmﬁaﬁaﬁmm nmrzw
mwﬁﬁ—sﬁmw@a




(2e)

AT WA R TR AnE S

3 TRy 3T F AT SUA  ATIFIRIE ST FACA
| g% srie | R ey oftemra Wraw-t safq et
enmmma TH FOTR FOULRICEAT TE & SMe—

3 @ s fre fir et = gdafoften frawvish W
‘. T & ARG of e FIgaiaTaa AR STEA
)

1

3| AT O At SF, THT A Tt FAr-al
Y sl FR—@ o st adga e oyl
| ST W TEE IRl FISAIGITE T GHE
3 fagre wEt Twew; FaT A1 T geTe e &t &R
‘ TeTe; 4 Y faE WA QT QiTeRTgS AT aTHS,
3 atdt gigr P ARt S gk wed

) SmRa AF ot wg “Iawa SN’ & IO TR

| TR TS AT S TE T fwgor dar-enfor
3 Ty 3 s ete foEre asmEEeet e
Y & Fwsi—d a shgaren feeEwEit f aga
S| geuidt fafer St Aot et

Tahalia - Tega Qe WIEEats dwah  JR—
| erale weER, &, AT T, SreTl WS
| i N, a8 FRACEAT WEide TR &
§ fo=a enfhr wde; &f argw @ AgA-Fage ww 7 sifige
3 w17 @Y I UR Aied Qdw! aim—8 . gEw




ST

STY TR FEAT ATEY AT ARAWERT ar=t

s s . s
ALY Xt

| S R AR e d s S g g- e

el € Tuia A5 wor ol et frEt fevar

| T Rfe-aQ § atrer M wwi-an A a4

(8ft) [saary agres NS,
. . . o o .
aTe nga'a?fg I!“’-i } fefasz aifemiz, m‘

w13 BT wera !

STqOT ITYAT ATHIAE (ST, ATTIRE I= Fi=n
39 ) FILE AN T G r@ES; J TR AT &t
ST T JMAT AT ATt atra"rta%wm
.............................. m%ﬁmﬂﬁmﬁ-
TG TP ST STRT ST STARATITI AT &=
& G AT CEANKNE FAARTS-arat, s
AU §T 01 JIT-EF  HOATE~T SqAT

ST At SIYAr SRft STy SV ems fRaa

ST I A=Y NIRRT & &Y ! -
T T A AEHIRT BT grer a@if"’aﬂ-l
9 T T At qEeAfmET M0 E S e

SO ! SATYeT QST oY SI9ey  THEnaR wa
ﬁ%mmmqﬁa@ﬁw
7 A D! ..
WWWWWWHW n=n%r
W S Aren snatget § sacten élﬁrzrmwr



-

//

()

3 TR ATE § @rE- orgA sve FETE a1 srEee
AT T AT F& et ek Age ewe, faa &
| RO A Gloqa 3909 e K SEOTR!
it gfeadl R syedr smn QrigAFAta IR I 4!
7T @
qte \vmmi.}%ﬁ T?l‘f\'él?{ ﬁﬁl‘l“{\tﬁt}ﬁ{-‘!-
" | TR BTG USTHIH FIS-

b
— '
freR TEtéee e SEEa e arogerE

Y qEAT qT AAN AFEAGRT AT RCEAA-E

ATEF A TR AT AT ATZHTN AT SR AT

& Aet arael SRa—wRet §aT T AAlEY SR

frfer s emedfesa snfr @is wvesfT € ;

TEEHR T Ry afe @t snia- afe s %
g

Y HTEY, I 3P et ar wwidhie aTfes &) S=w
el = Y o1; 7 e eI AT
SIS W T el e aR—adeEe
?Wﬁmﬁmmmmfﬁha e
Armgs | (§) I@EaarTaust,
e 2 emRE (@TFATATIRT. {1, 0. ug ..
qT e FIAT TEEHEATEE (RIFraaT)

ST AR STE ATz oW ATTroTe Ty At
T & ot ogds e arv—a ¥ st W o
R P R R S L e (O e N




| e o, t Tt a6 wr=r=n€r€r -aw,a
| Soif SITge AR A Srew st ! -

ST AT GEIRTE At R AT X —art ot O 3
AR — IR —E JEaRT @AT qHT Joieht W o
& FEC gEEidte f s KSR
QAT a0 TF HS T Fhr @ AP
& O — AR SRR S ur T [
3 ST, T ATGE ST SIS ATHTBIY T8 SOPTR - &
S €|l g aﬁfﬁ@ ﬁam-a‘rm;\maamwﬁ B

et % s s £ e s e mﬁ-
W,wg‘é-w,aﬁammim,m@Wy

mmmﬁﬁaﬁmmaimmmwe
R &Y, ieweSt oo e A WS w<hAt. svyer
femdt anifor 948 -fergealt WY g@T Y-gR-
» mmﬁﬂmﬁ@ﬁ gt i mﬁaﬁrcrm%*

i eﬂ%ﬂ ST S FEUCHIA ST A 7
: ﬁﬁaafrm,a%ammaﬁuﬁammm—{
‘ ﬁ%m‘gwwﬁaﬂma‘w@ﬁmmmm:




mmﬁ'—%aﬂwgﬁa’rﬁmﬁ qf &t & sifT- |
Mﬁqmaﬁ'mmmmw Iq -
mwﬁﬁm arer ! ot gA T T st
 7ft et g s o ! a’tmmﬁaﬁamw :
m&rﬁrarwﬁzeﬁ@‘ﬁ s ! . T

ARt 3 oA aafadt Af—a gmrﬂnwt'ﬁ
OB AR SUW [T AT oM. enr et Al ¢
| TR HICET AT—oraiT S JRh-ATE TEEL ASHT- ¢
| g dE SRt ! o ¥ gEae @is gened a4 !
(. (ah) TrA=g TgArT -
RIS, }ﬂraaataﬁ .. OF. AT

qro 2R SINIE G 14’1
@R TRhE-

%Y

TEREUEET si¥a Ao Yoy sdar STEY-
| AT AT HICEA-AT ATHIAS Figt d9F TR |

W@:‘?@ama ﬁmmﬁﬁﬁ Tae frgrait
3 <ff s ot s e v g WAk oRe fe
3| TARTEE AT, T P TSt S LR |
: w, T G, G gElerad RIEUA HIT GErRAAT

| BT qfAE TG @ HERTEA TR
] 'Iﬁ%ﬁf‘f FARICE 707 a=rly el ¥ Ht gt

() AEcs paet |@aL g
mm }mm eI G FEG '
T, WWH‘T\'HW @rfgeT)







